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IN 2010, THE COUNTDOWN
TOTHE AUSTRALIAN BALLET’S
S50TH BIRTHDAY BEGINS

For the next three years, culminating in
2012, the birthday year, we will be presenting
programmes that honour the milestones

in our history, while continuing to explore
future possibilities for the art form.

The company’s rallying cry “caring for
tradition, daring to be different” was first
adopted during the artistic directorship

of Maina Gielgud. It continued to be relevant
under Ross Stretton, and it rings true for

me too, when | think about the works we
programme and the performances we give.
But this vision of simultaneously treasuring
the classics while pushing the artistic
boundaries goes all the way back to our
founding artistic director, Dame Peggy van
Praagh. Dame Peggy’s vision and energy are
incredible when you think about it. Within
three years of its foundation in 1962, the
company was producing full-scale classical
works, commissioning innovative new ballets
from Australian artists, collaborating with
Rudolf Nureyev, and touring to acclaim

to international ballet capitals including

London, Berlin and Paris. She set a truly
ambitious course for the company, and we
continue to thrive on it today.

So join us in 2010 as we begin a three-year
balletic odyssey. We have a real feast of ballet
on offer: Peter Wright’s magical, traditional
The Nutcracker — one of our most successful
ballets in recent years; an Australian premiere
work from Graeme Murphy, whose first ever
commission was from Dame Peggy;

a programme featuring works by Australian
choreographers Stephen Baynes and Tim
Harbour, both of whom were nurtured by the
company’s artistic development programmes;
and the Peggy van Praagh/George Ogilvie
production of Coppélia, a landmark work in
the our history. Plus of course the Peggy!
programme — a gala assortment of works
each with a particular association to our
founding director to whom we owe so much.

1, for one, am looking forward to seeing

our awesome dancers take on this diverse
programme with their typical style, strength
and passion!
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DAVID MCALLISTER AM
Artistic Director

JOINUS

Subscriptions to the Ballet are growing.
Whether you're an existing subscriber

or constidering joining us for the first time,
we know that you're going to love 201ro0.

« Join us for a year of diverse,
inspiring and entertaining dance

« Enjoy priority seating, special pricing
and related offers

¢ Get closer to the company through our
subscriber magazine and education events

* One easy transaction and you’ve sorted your
ballet year! And it’s now even easier using
our online booking service

« If your plans change, our exchange service
means that you won’t miss a thing

For more information about our package
options, subscriber privileges and booking
information, turn to page 23 of this brochure,
or log on to australianballet.com.au

The Australian Ballet

2010 Sydney Subscription Season




AN AUSTRALIAN PREMIERE FROM
GRAEME MURPHY

A new work by this leading choreographer
never fails to set the ballet world abuzz"
THE SUNDAY AGE

THE SILVER ROSE

In 2010, Graeme Murphy returns to The Australian Ballet stage with a dazzling full-length work. The Silver
Rose is full of his trademark pas de deux, fluid and passionate, framing recurrent themes of romantic intrigue,
infidelity, and love gone wrong. It’s sexy and often funny, but simmering all the while is an undercurrent of
pathos — young love shadowed by faded dreams and time’s inevitable forward march.

The Australian Ballet

“Murphy’s choreography
continues to evolve and reach
new heights of artistry”

SUNDAY HERALD SUN

Choreographers have often mined the rich
world of opera for inspiration, tempted,

in Graeme Murphy’s words, “by bold drama,
well-known stories and gorgeous music”.

In Richard Strauss’ opera Der Rosenkavalier
(The Rose Cavalier), Murphy saw the makings
of a great ballet: a timeless tale, two compelling
female leads, and a tangle of romantic intrigue
ripe for comic interpretation.

The Marschallin, a celebrated actress, is
troubled by the ceaseless passage of time.
She worries her youthful lover Octavian will
abandon her. Inevitably he does, for the
innocent Sophie, who unhappily is betrothed
to the lustful Baron Ochs. Three acts unfold
in the gilded world of privilege that is Vienna
in the early 1900s, with spectacular Art
Nouveau sets from Roger Kirk wrought in
Klimt-like golds and silvers. Against this rich
backdrop, these complex intrigues are played
out, observed by the ever-watchful paparazzi.

Knowing the Strauss score was too heavily
wedded to the original opera, Murphy
engaged Australian composer and long-time
collaborator Carl Vine to compile an

arrangement made up of Vine’s greatest works.

Premiering by Bavarian State Ballet in 2005,
The Silver Rose immediately joined the ranks
of Murphy’s masterpieces.

Following the success of Graeme Murphy’s
unique interpretations of Firebird and
Nutcracker, The Silver Rose will be one of
the most eagerly anticipated works on the
Australian stage in 2010.

THE SILVER ROSE (2005)
(based on Der Rosenkavalier

by Hugo von Hofmannsthal)
Choreography Graeme Murphy
Creative associate Janet Vernon
Music Carl Vine

Costume and set design Roger Kirk

Principal & Production Sponsor ~Media Sponsor

delstra  madison

DATES

Brisbane 26 February — 3 March
Lyric Theatre, QPAC
with The Queensland Orchestra

Melbourne 19 - 30 March
the Arts Centre, State Theatre
with Orchestra Victoria

Sydney 9 — 29 April
Opera Theatre, Sydney Opera House
with Australian Opera and Ballet Orchestra

Adelaide 13 — 17 July

Festival Theatre, Adelaide Festival Centre
with Adelaide Symphony Orchestra

LEARN MORE!

GALLERY Graeme Murphy’s many works

for The Australian Ballet in pictures:
australianballet.com.au/galleries

VIDEO Highlights from The Silver Rose:
australianballet.com.au/silverrose

BLOG Carl Vine talks about his approach

to The Silver Rose:
behindballet.com/category/silverrose
SATURDAYS AT FIVE TALK The Creators:
Following the remarkable success of Nutcracker
— The Story of Clara and Swan Lake, the creative
team of Graeme Murphy and Janet Vernon add
yet another masterpiece to our repertoire.

Join us as Graeme and Janet discuss the events
that led to the birth of this new evening-length
ballet. Syd: 10 April, Opera Theatre

2010 Sydney Subscription Season
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THE SUNDAY AGE

COPPELIA

“Still enchantingly fresh after 130 years”

The tale of Coppélia sprang from the same fertile imagination as The Nutcracker story — ETA Hoffman.
Like its famous cousin, Coppélia boasts everything a good story ballet should: a touch of magic, a dash
of romance and masses of sumptuous costumes, all mixed with a thoroughly danceable score.

The action begins at the Harvest Festival,
where the appearance of Dr Coppelius and
his mysterious ‘daughter’, the doll-like
Coppélia, wreaks havoc on the proceedings.
When village boy Franz falls for Coppélia’s
charmes, his feisty fiancée Swanilda exacts
her revenge. ldentities are mistaken and
plans foiled, with Franz learning the hard
way not to romance living dolls.

Coppélia premiered in Paris in 1870, at the
turning point between the ethereal age of
Romantic ballet and the scale and spectacle
of the high classical style that would dominate
the rest of the century. Its perfect cohesion of
story, music and dance made it an enduring

favourite on the world stage, but Coppélia

is a particularly important part of Australia’s
dance history. Australians got their first taste
of this comic gem when Adeline Genée and
members of the Imperial Russian Ballet
toured in 1913. In 1961, Peggy van Praagh
staged a landmark three-act version for the
Borovansky Ballet’s farewell performance,
with Borovansky himself taking the role of
Dr Coppelius. One year later, it entered the
inaugural repertoire of The Australian Ballet.

Van Praagh revisited Coppélia in 1979 to
give us the version we know and love today.
Exquisite sets and costumes designed by
ayoung Kristian Fredrikson conjured a world
of magic and pastoral romance, while deft
direction from Australian film and theatre
luminary George Ogilvie polished the story
to perfection. Countless dancers have made
their mark on the lively and headstrong roles
of Franz and Swanilda, while the beautiful
group variations give the full company the
opportunity to shine.

As The Australian Ballet nears its 50th
anniversary, this is the perfect time to
discover — or revisit — a true ballet classic.

SUPPORT US

Coppélia is the perfect family ballet. The
Australian Ballet’s First Impressions fund gives
less fortunate children the opportunity to
experience the magic of ballet. To learn more,
visit australianballet.com.au/impressions

COPPELIA (1979)

Production Peggy van Praagh, George Ogilvie
Music Léo Delibes

Costume and set design Kristian Fredrikson

DATES

Sydney 4 - 22 May
Opera Theatre, Sydney Opera House
with Australian Opera and Ballet Orchestra

Melbourne 10 - 22 June

the Arts Centre, State Theatre
with Orchestra Victoria

LEARN MORE!

VIDEO Highlights from this classic ballet tale:
australianballet.com.au/coppelia

GALLERY Images of the many dancers of The
Australian Ballet who’ve danced the memorable
roles in Coppélia:
australianballet.com.au/galleries

BLOG David McAllister remembers the highlights
and high jinks of dancing Franz:
behindballet.com/category/coppelia
SATURDAYS AT FIVE TALK More Than Just
Steps: Surrounded by Coppélia’s magical set,
Colin Peasley and members of the cast explain
how the story of Coppélia comes to life through
traditional mime, showing how every little
movement has a meaning all of its own.

Syd: 8 May, Opera Theatre

Media Sponsor
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EDGE OF NIGHT

Stephen Baynes has been referred to as “the poet of The Australian Ballet”, and during his 15-year tenure as
resident choreographer, has presented works that are aesthetically sublime, achingly melancholic, and technically
exquisite. Tim Harbour, meanwhile, is one of Australian choreography’s fastest-rising stars. Edge of night
teams two of Stephen’s masterworks with Tim’s much-anticipated mainstage debul.

GRACIOUS. AUDACIOUS AND
INNOVATIVESSEDGEOFNIGHT
PRESENTS TWO AUSTRALIAN
MASTERPIECES ALONGSIDE

AN EXCITING WORLD PREMIERE

“Alive with humour, wit and challenging dance”
SUNDAY HERALD SUN ON MOLTO VIVACE

The Australian Ballet

“Molto Vivace combines the greatest pleasures of good
dancing, bold characterisation, humour and a duet to swoon over”
SYDNEY MORNING HERALD ON MOLTO VIVACE

With the world premiere of Stephen Baynes’
Molto Vivace in 2003, the Handel score was
accompanied by the sound of dropping jaws.
Inspired by fétes galantes — 18th century
portraits portraying the rich frolicking in
idealised surrounds — here was a work that
was boldly colourful, playfully salacious and
laugh-out-loud funny, with a sublime pas de
deux as its centrepiece. Baynes, with designers
Anna French and Richard Roberts, conjured
a series of fétes galantes all his own, populated
by mischievous cupids, saucy lords and ladies,
and lashings of Rococo excess.

At the edge of night shows a very different
side of Stephen’s oeuvre. Set to seven
preludes from Rachmaninov, it is the
Romantic evocation of a woman remembering
her life and loves as night falls like a velvet
curtain. The music, says Baynes, “speaks of

a nostalgic yearning, of idyllic dreams, of pride
and passion” — and so does the ballet. Rich
designs from Michael Pearce conjure a surreal
landscape of dreams and longing, providing
great dramatic scope for the lead ballerina.

Halcyon, a world premiere from Tim
Harbour, completes the bill. A dancer with
The Australian Ballet for twelve years, Tim
has had a meteoric rise as a choreographer.
After a succession of critically acclaimed
works for Bodytorque, a chance spotting by
Christopher Wheeldon that saw Tim drafted
to create a ballet for New York-based
Morphoses, and commissions for numerous
Australian companies, Tim makes his long-
awaited debut on The Australian Ballet’s
mainstage. “Tim’s movements go to such

a deep level, they have so many layers,” says
David McAllister. “From the very beginning,
he had his own choreographic style.” Set to
a specially commissioned score from Gerard
Brophy, Halcyon is sure to confirm Tim’s
great promise.

In Stephen and Tim’s works, the very best
traits of Australian choreography shine —
awillingness to take risks, a bold and playful
approach, and an ongoing reverence of
classical ballet technique. Edge of night
showcases them at their very best.

AT THE EDGE OF NIGHT (1997)
Choreography Stephen Baynes

Music Sergei Rachmaninov

Costume and set design Michael Pearce

HALCYON (2010)
Choreography Tim Harbour
Music Gerard Brophy
Design Bluebottle

MOLTO VIVACE (2003)
Choreography Stephen Baynes
Music George Frideric Handel
Costume design Anna French
Set design Richard Roberts

DATES

Melbourne 26 August — 4 September
the Arts Centre, State Theatre
with Orchestra Victoria

Sydney 11 — 29 November
Opera Theatre, Sydney Opera House
with Australian Opera and Ballet Orchestra

LEARN MORE!

VIDEO Highlights from At the edge of night,
Molto Vivace and Tim Harbour’s acclaimed
works for Bodytorque:
australianballet.com.au/edgeofnight
GALLERY Stephen Baynes and Tim Harbour’s
‘greatest hits’: australianballet.com.au/galleries
BLOG Tim Harbour talks about the transition
from dancer to dance-maker:
behindballet.com/category/edgeofnight
SATURDAYS AT FIVE TALK Inspirations:

New works are necessary for the development
of a distinctive Australian style, as well as
challenging our dancers. Choreographers
Stephen Baynes and Tim Harbour discuss

the passion and process that brings their
vision to life on the stage.

Syd: 13 November, Opera Theatre

SUPPORTED BY THE AUSTRALIAN
BALLET ENDOWMENT

Tim Harbour’s choreography supported by The
Robert Southey Fund for Australian Choreography,
endowed by The Sidney Myer Fund

2010 Sydney Subscription Season
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“It really is the perfect ballet”
SUNDAY HERALD SUN

The Australian Ballet

AFTER SELL-OUT SEASONS IN

2007, PETER WRIGHT’S MAGICAL
PRODUCTION OF THE NUTCRACKER
RETURNS FOR AVERY SPECIAL
ENCORE SEASON

PETER WRIGHT'S

THE NUTCRACKER

On Christmas Eve, a splendid party is taking place at the Stahlbaum’s house. The magical Drosselmeyer arrives
to provide entertainment, and he brings gifts — for Clara, a beautiful wooden Nutcracker doll. Later that night,
Clara is unable to sleep. As the clock strikes midnight, strange things start to happen ...

The Nutcracker has always had a special
place in The Australian Ballet’s repertoire.
In 2007 David McAllister brought one of the
best traditional productions in the world to
our stages — the ultimate Christmas bonbon.
Originally created on Birmingham Royal
Ballet, Peter Wright’s production uses
Tchaikovsky’s immortal music as the
spellbinding thread in a fairytale production
of magical sets, bewitching dancing and the
prettiest costumes imaginable. Said The
Australian, “It’s a world where Christmas
trees grow to enormous heights, armies of
feisty rats fight life-sized toy soldiers, a doll
turns into a handsome prince and a girl is
whisked into a strange kingdom on the back
of a giant goose”.

Since 1892, The Nutcracker has fascinated the
ballet world, thanks largely to Tchaikovsky’s
timeless score. And Peter Wright’s version

is undoubtedly one of the finest to ever grace
the stage. The Australian Ballet’s biggest
production to date, it took over two years to
stage, with hundreds of people — costumiers,
engineers, orchestras, dancers — working
tirelessly to realise its millions of details.
Each Sugar Plum Fairy costume alone features
10,000 hand-sewn beads, and over 600
metres of hand-dyed fabric was used to create
the Snowflake costumes. The response from
both audiences and critics was unanimous.
“Close to flawless,” said the Herald Sun.
“Breathtaking,” said Dance Australia.

The Nutcracker sold out in three cities in
2007. Don’t miss the very special encore
season of this exquisite Christmas treat!

“Wow. You don’t have to be a fan of ballet to
be overcome by The Nutcracker. It is rare that
the planets align so perfectly to deliver a rich,
brilliantly staged performance.”

Daily Telegraph

“An uncommonly exciting production”
Dance Australia

SUPPORT US

The Australian Ballet uses over 5000 pairs

of pointe shoes a year, with ballerinas dancing
through multiple pairs in one night for a full-
length production like The Nutcracker. If you're
interested in contributing to our Pointe Shoe
Fund, visit australianballet.com.au/pointe

THE NUTCRACKER (1990)
Choreography Peter Wright, Lev lvanov,
Vincent Redmon

Composer Piotr llyich Tchaikovsky

Costume and set design John F Macfarlane

DATES

Melbourne 11 — 25 September
the Arts Centre, State Theatre
with Orchestra Victoria

Sydney 3 — 22 December
Opera Theatre, Sydney Opera House
with Australian Opera and Ballet Orchestra

LEARN MORE!

VIDEO Highlights from this beloved Christmas
classic: australianballet.com.au/thenutcracker
GALLERY A behind-the-scenes look at The
Nutcracker’s set and costumes in the making:
australianballet.com.au/galleries

AUDIO Choreographer Peter Wright and designer
John Macfarlane discuss the creation of their
magical production:
australianballet.com.au/audio

SATURDAYS AT FIVE TALK Russian by Birth:
The richness of Russian art, music and theatre
are renowned. In this highly entertaining talk,
Russian-born pianist Emma Lippa takes a
reverent look at The Nutcracker and the magic
of Tchaikovsky’s ballet scores. Syd: 4 December,
Opera Theatre

2010 Sydney Subscription Season
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Fashion and ballet have been dynamic partners
for centuries. Chanel, Dior, Lacroix, Lagerfeld
and our own Akira Isogawa have all lent their
flair to the ballet stage, while dance wear —
from Romantic-length skirts to leotards and
the ever-popular ballet flat — has found its
way to the street. This year’s Bodytorque
celebrates this very chic partnership by
pairing five emerging choreographers with
emerging designers. It’s a la mode - ‘in
fashion’ — it will be one of the most stylish
dance events of the year.

So what’s Bodytorque? It’s a front-row view
of the future of Australian dance. For seven
years now, dancers from The Australian
Ballet and beyond have been given the
opportunity to create audacious new works
on the country’s most exciting young dancers.
For some, it’s been the stepping stone to even
bigger things — Bodytorque poster boy Tim
Harbour will cap off a series of high-profile
commissions with his mainstage debut for
The Australian Ballet in 2010. This year’s
Bodytorque is doubly exciting because for the
very first time, the costumes will be as new as
the steps.

If you're a dance devotee, fashion fiend,
or just love the thrill of the new, Bodytorque.a
la mode is the place to get your fix.

“Bodytorque is a showcase for talent that
reveals the future of contemporary dance is in
hands as safe as those caring for the classics”
Daily Telegraph 2009

BODY TORQUE.
A LA MODE

THE FASHION
OF BALLET TO COME

1It’s ballet. It’s fas/zion. s the country’s
hottest young dancers. It's Bodytorque.alamode.

FIVE NEW WORKS
TO BE ANNOUNCED!

SUBSCRIBER EARLY BIRD PRICES

Adult $55

Pensioner/Seniors $49

Youth/Child (26 years and under) $26

To take advantage of this early bird offer simply
complete Step 5 of the subscription form.

REGULAR PRICES*

Adult $63

Pensioner/Seniors $57

Youth/Child (26 years and under) $35
Group price 6 or more $53 per adult

*Transaction fees may apply

General sales open 12 February 2010
Call: 02 9250 1999
Online: sydneytheatre.org.au

DATES

27 - 30 May (five performances)

VENUE

Sydney Theatre at Walsh Bay
22 Hickson Road Walsh Bay
sydneytheatre.org.au

LEARN MORE!

VIDEO Ever wondered how a ballet goes from
a late-night idea to a fully realised production?
We follow the creation of a new Bodytorque
piece in our online mini doco:
australianballet.com.au/video

SPECIAL FORUM Our 2010 Bodytorque
choreographers join Artistic Director David
McAllister to examine their influences, their past
and current ballets, and their views on
choreography and dance. The audience will be
invited to participate at the conclusion of the
panel discussion. Syd: 28 May, Sydney Theatre
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“A very smart, very sexy

DAILY TELEGRAPH

group of young dancers”

2010 Sydney Subscription Season
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COMPANY

OLIVIA BELL
“An intoxicating lead”
Sunday Herald Sun

ROBERT CURRAN
“The ultimate poetic and sensitive dancer”
Sunday Herald Sun

MADELEINE EASTOE
“Her dancing is fearless and
utterly assured” Herald Sun

ADAM BULL
“Tender and self-deprecating ...
a true danseur noble” The Observer, UK

LUCINDA DUNN
“In a word — stunning”
State of the Arts

KIRSTY MARTIN
“Heartbreakingly lovely ... She seems not so
much to cut the air, but carve it” Herald Sun

f‘Make no mistake, this
Is a world-class ensemble”
THE AGE, 2009

SENIOR ARTISTS
Lana Jones

Andrew Killian
Amber Scott

Leanne Stojmenov
Remi Wortmeyer

SOLOISTS
Gina Brescianini
Juliet Burnett
Jane Casson
Tzu-Chao Chou
Matthew Donnelly
Daniel Gaudiello
Luke Ingham
Kevin Jackson
Miwako Kubota
Laura Tong

YOSVANI RAMOS

“A revelation ... he achieves the extraordinary”

Evening Standard

CORYPHEES
Ben Davis

Jia Yin Du

Amy Harris

Rudy Hawkes
Robyn Hendricks
Natalie Hill
Reiko Hombo
Brett Simon
Jacob Sofer

Ty King-Wall
Stephanie Williams
Vivienne Wong
Andrew Wright

CORPS DE BALLET

Dimity Azoury
Kismet Bourne
Annie Carroll
Brett Chynoweth
Jacinta Christos
Kristy Corea
Eloise Fryer
Rohan Furnell
Noah Gumbert
Chengwu Guo
Halaina Hills
John-Paul Idaszak
Natasha Kusen
Brooke Lockett
Jarryd Madden
Luke Marchant
Heidi Martin
Karen Nanasca
Gabriella Raetz
Mitchell Rayner
Sharni Spencer
Dana Stephensen
Garry Stocks
Valerie Tereshchenko

RACHEL RAWLINS

Charles Thompson
Sarah Thompson
Alice Topp

Jessica Wood

Company list current

as of September 2009

“Every centimetre the classical ballerina”

The Australian

DANIELLE ROWE
“She shines with the knowledge of a dancer in
peak form and energy” Sunday Herald Sun

DAMIEN WELCH
"Slick and self-possessed"
Sunday Herald Sun

14 The Australian Ballet
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We launch into 2010 with Graeme Murphy’s
The Silver Rose. Set to music by Carl Vine,
one of Australia’s pre-eminent composers,
The Silver Rose is a collage of pre-existing
pieces by Vine. It ranges across moods and
textures, from introspection to exuberance,
from lyricism to raw energy — all framed
within Vine’s accessible, exciting and highly
polished compositional style.

Arguably one of the more memorable and
certainly more successful 19th century light
comedy ballets, Léo Delibes’ Coppélia, or

La Fille yeux d’émail was the composer’s first
full-length ballet. Soon after the premiere

(in May 1870), a critic in Paris’ Le Figaro
suggested that the composer got it right first
time around: “M. Léo Delibes has composed
for the three scenes of Coppélia a distinguished,
piquant, and colourful score, excellently
orchestrated ... It is very difficult to write for
dancing with a little artistry, taste and style
... M. Delibes has succeeded in avoiding the
commonplace”. The music moves easily and
tunefully between narrative sections and
passages for dance doing so in a way that

is charmingly witty without being flippant.

A NOTE ON
THE MUSIC

If variety is the spice of life then The Australian Ballet’s 2010 season promises, on the strength of the music alone,
to be a piquant affair. Ranging from Handel's 18th century England to contemporary Australian compositions
by Carl Vine and Gerard Brophy — by way of Delibes, Tchaikovsky, Rachmaninov and Prokofiev — the season

traverses time and place in a way that would make Dr Who green with envy. .

DISTINGUISHED, PIQUANT,
AND COLOURFUL SCORES

The triple bill for 2010 includes two ballets
by Stephen Baynes. The first of these, At the
edge of night, is set to a selection of piano
preludes by another Russian virtuoso, the
legendary (which is a polite way of saying
formidable) Sergei Rachmaninov (1873-1943).
Taken together, the two sets (composed 1903
and 1910, respectively) span all 24 major and
minor keys and in so doing pay homage to
J.S. Bach’s The Well-Tempered Clavier. Having
said that, their technical ferocity marks them
as 100% Rachmaninov. Those familiar with
Rachmaninov’s larger-than-life attitude to his
art wouldn’t be surprised to learn that thinking
small, as one is obliged to do in a prelude, was
not one of his strong suits. As he wrote to

a friend, “to say what you have to say, and

to say it briefly, lucidly, and without any
circumlocution, is still the most difficult
problem facing the artist”. To which one

can only add “no pain, no gain”.

Baynes’ Molto Vivace is set to a potpourri of
music by George Frideric Handel (1685-1759).
Baynes’ draws on excerpts from Water Music,
the opera Xerxes and a selection of concerti
grosso from the Op. 3 and 6 collections.
Would Handel approve of the mix-n-match?
If the fabled Dr Johnson is to be believed,
rehearsals of Molto Vivace with Handel
lurking in the background might be tense
affairs. Handel was, wrote Johnson, “steady
and inflexible in maintaining the obligations
of religion and morality ... correct, nay stern
in his taste; hard to please and easily offended;
impetuous and irritable in his temper”.

It could well be that the staid and apparently
temperamental Handel might be less provoked
by Baynes’ borrowings than with the vitality
of his choreography, which seems to joyfully
offset the sobriety of the music. The third ballet
in the trilogy is a new commission that brings
together choreographer Tim Harbour and
Queensland composer Gerard Brophy.
Brophy’s score continues his fascination with

kaleidoscopes of instrumental timbre,
which are enriched by his subtle and highly
developed approach to rhythm.

Sir Peter Wright’s lavish production of
Tchaikovsky’s The Nutcracker (1891-2) is

a monument to the composer’s ability to work
around a story that he felt was dramatically
flawed and ill-suited to ballet. Despite his
misgivings, Tchaikovsky’s score elevated ballet
music beyond what was up till then mere ear
candy and ensured that music could play an
integral role in the narrative unfolding. The
music is richly descriptive, with elegantly simple
melodies and rhythms, and at times unexpected
orchestral colours. The Nutcracker was and
remains a brilliant and fanciful diversion.

How fitting, then, that 2010’s musical journey
to the far-flung corners of the world ends
with a visit to the final frontier — the world

of fantasy.
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EDUCAT ION
PROGRAMME 2010

The Australian Ballet has a fantastic Education Programme that
gives both children and adults the chance to experience the magic

of ballet fzrst hand.

We present over 350 Education events
throughout Australia each year, providing an
array of learning experiences in the theatre,
in schools and in the community. In 2010
we’ll offer introductory theatre programmes,
special workshops and access days, master
classes, free forums, informative talks and
beginners’ classes for children and adults.

We encourage you to get closer to The
Australian Ballet by attending our Education
events. Full details of the 2010 Education
Programme will be available in late January
when bookings open.

To request a brochure call
1300 369 741 or request online
at australianballet.com.au/contact

Schools throughout New South Wales will
receive brochures early November 2009

WANT TO LEARN MORE
ABOUT THE 2010 SEASON?

Join The Australian Ballet’s Artistic Director,
Executive Director, and Music Director as
they report on the events of the current year
and announce and discuss the programme
of ballets that will be presented in 2010 in
our free Ballet Briefing.

Saturday 21 November, 5pm

Opera Theatre, Sydney Opera House.
Free! Call 1300 369 741 to register
your interest

Lead Sponsor
National Education Programme

2010 Sydney Subscription Season
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PLAY YOUR PART

LIKE YOU, WE LOVE BALLET.
BUT IT'S AN EXPENSIVE BUSINESS

“Your personal support makes us love to
dance. And your financial support makes
it all possible. Thank you from the bottom
of our hearts.”

Danielle Rowve,

Principal Artist

Danielle’s position is funded
by the Dorothy Hicks Fund

PRIVATE GIVING

Many people are unaware that the price of
a ticket only goes part way towards covering
the costs of producing our ballets.

The company does everything it can to keep
the price of tickets down by attracting other
sources of revenue, such as government
funding and corporate sponsorship. As the
costs of running arts organisations increase,
our company, like many others in Australia,

is increasingly reliant on generous donations
from private individuals to keep us on our toes.

The Ballet has a proud tradition of strong
financial support from its patrons in the form
of donations large and small. Currently, around
7% of our annual operating expenses — around
$2 million — comes from private donors.

Yet only around 5% of subscribers give.

We encourage all subscribers to donate to the
company and share personally in its ongoing
success. We all want to continue enjoying the
large scale, ravishingly staged and beautifully
danced ballets to which we have become
accustomed — and we all have a part to play
in making that a reality.

In Sydney, there are around 17,000 subscribers.
Imagine if each gave just $50 — the company
would receive an additional $850,000. To put
that figure into perspective, the creation of

a new full-length ballet — like Graeme Murphy’s
Swan Lake or Peter Wright’s The Nutcracker —
costs well over $1M. These days, it becomes
harder for us to commit to productions at this
scale without your support.

Apart from earning the undying gratitude

of everyone at the company — and from your
fellow audience members — you will have

a personal stake in our work. Now more than
ever, your ongoing support of the company

is highly valued.

WHERE THE MONEY COMES FROM

Ticket prices only cover around half the cost of
putting the ballets on! Government and sponsor
support helps keep prices down — but these
days, we rely more on more on box office and
private support. That means you!

W Box office - 53%
Government - 21%
Sponsorhip - 9%

B Donations - 7%
Carpark and rental - 7%
Other - 3%

WHERE THE MONEY GOES

Every year, the costs of creating and performing
new work increase. Your gift will help us to keep
directing our resources where they really count —
our artists and our works.

Artistic & production - 35%
Theatre & touring - 23%

B Education & outreach - 2%

B Marketing & fundraising - 21%
Adminsitration & HR - 10%
Property & facilities - 9%

HOW DO | GET INVOLVED?
It’s easy.

You can make a donation along with your
subscription payment by completing step 8
on the booking form, or by adding a donation
in the shopping cart when booking online.

All donations are fully tax deductible.
Donations over $100 will qualify you as

a Patron of The Australian Ballet, providing
you with more opportunities to get closer
to the company.

LEARN MORE
australianballet.com.au/donatenow
Phone 02 9252 5587

Email janed@australianballet.com.au
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TAKEUS HOME!

2010 CALENDAR
A LA MODE — BALLET & FASHION

Ballet and fashion have long influenced each
other, with Romantic tutus finding form in
1950s couture, Audrey Hepburn popularising
the ballet flat, and countless fashion designers
lending their flair to ballet costumes. Our 2010
calendar celebrates this glittering partnership,
with photographs from fashion archives and
The Australian Ballet’s repertoire. Features
images from Divergence, Raymonda, Suite en
blanc and more.

You can buy a la mode — ballet & fashion and
save $6 when subscribing online of at step 7
on the booking form. Just $23!

MORE MERCHANDISE

There’s something for everyone at The
Australian Ballet Shop including posters,
gifts, publications, clothing, signed pointe
shoes and more!

For the full range of merchandise, or to shop
online, visit australianballet.com.au/shop




ENJOY THE AUSTRALIAN BALLET AT
HOME: AUSTRALIANBALLET.COM.AU

Want to buy a subscription, find out more about ballet, or just enjoy a video or photo gallery? Here are just some
of the many features you'll find on The Australian Ballet's website, an entertainment destination designed to
enhance your enjoyment of our productions and the art form of ballet.

BOOK TICKETS AND PACKAGES

Afast, simple and secure way to buy tickets
and renew or purchase a subscription. Check
out our Select Your Own Seat functionality,
the easiest way to nab the best seats in 2010!

WATCH AND LISTEN

Explore the world of The Australian Ballet
with our many mini docos, photo galleries,
audio interviews, profiles, feature articles
and more.

WHAT’S ON

Learn more about the 2010 season with
photo galleries, video, synopses, reviews
and casting details for each ballet.

See what The Australian Ballet is up to
in any month at a glance on our calendar,
whether it’s mainstage performances,
Education programmes, regional tours
or special events.
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SHOP

Choose from The Australian Ballet’s DVDs,
clothing, publications, signed pointe shoes,
gifts, posters and cards, with full-colour
images of all products.

DANCER PROFILES
Learn more about our dancers with dedicated
biographies and photo galleries.

MY ACCOUNT

Create, build and update your own online
profile. You can make purchases across all
our events, products and performances in
one easy transaction.

ONLINE DONATIONS
Contribute to the future of ballet with our
safe and secure online donation capability.

GIFT CERTIFICATES

Share your love of ballet with your friends

and family with The Australian Ballet’s gift
certificates, redeemable for online subscriptions,
education events and merchandise.

BEHIND
BALLET BLOG

BEHINDBALLET.COM

Our Behind Ballet blog lifts the curtain to
expose the behind-the-scenes world of dance.
Hear first hand from dancers, creatives and
ballet staff as they create new works and stage
the great classics. Explore the connections
between dance and fashion, music, art and
literature.

FACEBOOK FAN
PAGE

FACEBOOK.COM/THEAUSTRALIANBALLET
Are you on Facebook? Become a fan of
The Australian Ballet to get closer to the
company. Enjoy news stories, galleries,
sharing opinions with other fans, and the
occasional special offer.

The Australian Ballet

The Australian Ballet
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BUY A 20 g, SCRIF’*JON
PACKAGEA OU COURD
JOIN THE 'C MPANY ONT
‘TOUR IN A ISCITY TO
BE ANNOUNCE

Simply renew yeur subscription or join

us as a new sulscriber by 5p0m Monday 16
November 2009 er online, via phone or
by using the boo@ form enclosed, and you
will-automatically bé entered into the draw
to win two Qantas aikfares, three nights
accommodation and two A-Reserve tickets

to a performance by The Australian Ballet

in October 2010.

Refer to australianballet.com.au/asia
for full termsand conditions.

INSPIRING

EXPERIENCES,
VALUE PACKAGES

A subscription package to The Australian Ballet provides a fantastic selection of different ballet experiences
throughout the year at discounted ticket prices. Secure seals to three or more ballets during 2010 and enjoy a
range of added benefits designed to make your experience of ballet easier, more relaxing and more enriching.

The Australian Ballet pmforms in the Opera Theatre of the Sydnqy Opera House. All ballets are danced to live

music, performed by Australia Opera and Ballet Orchestra.

WHY SUBSCRIBE?

GREAT SAVINGS

Purchasing tickets in a subscription package
saves you money. Our packages offer a
discount of up to 15% on our regular ticket
prices. Plus, a subscription entitles you to a
discount on extra tickets, our merchandise
range and souvenir programmes.

THE EARLY BIRD
CATCHES THE WORM

Seating is allocated in order of receipt of
booking. Book online or send your form back
swiftly to ensure you access the best seats!

GET CLOSER

The Australian Ballet offers a range of
opportunities to allow you to learn more
about the company and the art form.
Perfect for newcomers, or to deepen
your existing appreciation of ballet.

ADDED VALUE

As a subscriber, you receive a subscriber
card that gives you access to numerous
benefits, such as discounts at nearby bars,
restaurants and car parks. Make it an
occasion to remember!

MORE AFFORDABLE
THAN YOU THINK

Adult packages range from $84

(three ballets in D-Reserve) to $520
(four ballets in Premium Reserve) with
many options in between.

FAMILY CONCESSIONS

Subscribing is a great family activity. Generous
pricing is offered for Children (aged 17 years
and under), Youth (aged 26 years and under),
Pensioners and Seniors. This adds up to

a massive saving for your family.

RIGHT ON TIME

Our evening performances start at 7.30pm,
but we also have selected shows at 1.30pm
and 6.30pm to suit your schedule.

WHICH
PACKAGE
ISRIGHT
FOR ME?

If you want the largest discount and to
experience our full 2010 season, have a look
at our Take Four packages — all four ballets
at great prices (page 24).

For those who want more flexibility, our
Choose Your Own packages offer great
savings on three or more ballets (page 26).

Read on and discover the various benefits
that come with being a subscriber, learn more
about the different packages that we offer,
and find out how easy it is to join.

2010 Sydney Subscription Season
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TAKE FOUR
PACKAGE

If youwant the ultimate ballet experience,
our Take Four Package offers a unique experience
of our 2010 season, behind and in front of the curtain.

YOUR TAKE FOUR
PACKAGE INCLUDES:

« All four ballets in our 2010 season: a mix of
classical and contemporary, story and gala,
known favourites and new discoveries

* The largest savings — up to 15% on general
public ticket prices, with even greater savings
on concession packages

 Exclusive access to Premium Reserve seats

* The ability to hold onto your seats,
year after year

 Free access to talks by our creative team, our
monthly e-newsletter, Spin, and our twice-
yearly magazine Ballet News — all designed
to let you peek behind the scenes of The
Australian Ballet

GREATEST SAVINGS

As well being offered the biggest discount

on ballet tickets, you are entitled to:

A special rate on any additional tickets
you want to purchase, any time throughout
the year

« Special souvenir programmes at the
subscriber rate of $12.50 (save 16%)

« Discounts on our merchandise range.
See page 19 for some of our newest items
or visit australianballet.com.au/shop
for the full range

« A subscriber card that allows you special
offers at a range of retailers and restaurants
listed at australianballet.com.au/save

PREMIUM SERVICE

« For the first time this year, Take Four
customers are offered the ability to buy
discounted additional tickets to the ballet
when they subscribe. Bring your child to
The Nutcracker, or let your friends share
in the excitement of The Silver Rose

« Ifyou are a Take Four subscriber with
us for more than five years, you can take
a break with our Subscriber Holiday.

Have a year off and don’t lose your great
seats (only available one in six years)

» Can’t make one of the dates in your
package? We can exchange your ticket to
another performance of the same ballet

* Pay in instalments: secure great seats now
and pay only 50% upfront

Please see “The Fine Print: Terms and
Conditions’ for important information
about your subscription. (refer page 35)

THE ULTIMATE EXPERIENCE
THE BEST SEATS

THE PREMIUM SERVICE
THE GREATEST SAVINGS

HOW DO 1 BOOK
A TAKE FOUR PACKAGE?

NEW SUBSCRIBERS

ONLINE

australianballet.com.au/subscribe

* Log in or create an account

* Select your package

*» Choose your seat. You can also look at
the view from the section you’ve chosen

» Add additional tickets, programmes and
merchandise at discounted rates in the
shopping cart

Please note online bookings attract a $5 service fee

BY MAIL
Please fill out the Take Four booking form
enclosed in this booklet and send it to:

The Australian Ballet

Customer Services Team

Reply Paid 838

South Melbourne Delivery Centre
VIC 3205

Don’t forget to use the reply-paid envelope
that was sent with your brochure.
Please note mail bookings attract a $5 service fee

BY PHONE
Call 1300 369 741

Please note phone bookings attract a $12 service fee
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RENEWING SUBSCRIBERS

ONLINE
australianballet.com.au/renew
* Log-in with your username and password
(provided on your renewal form)
» Renew your existing seats or request
an upgrade
» Take advantage of the great discounts
on additional tickets, programmes
and merchandise at discounted rates
in the shopping cart

Please note online bookings attract a $5 service fee

BY MAIL

Please fill in the renewal advice form that
was mailed with this brochure and mail it
to us at the address shown below.

The Australian Ballet

Customer Services Team

Reply Paid 838

South Melbourne Delivery Centre
VIC 3205

Don’t forget to use the reply-paid envelope
that was sent with your brochure.
Please note phone booking attract a $5 service fee

BY PHONE
Call 1300 369 741

Please note phone booking attract a $12 service fee

KEY DATES

Take Four Package renewals close on

16 November 2009. If you are a renewing
subscriber we must receive your form by close
of business or we cannot guarantee your
usual seats.

Tickets will be posted from December.

Change over requests will be addressed after
Monday 23 November 2009.

Tickets for our 2010 Season may be
exchanged from Monday 1 February 2010.

2010 Sydney Subscription Season
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CHOOSE YOUR
OWN PACKAGE

Want to ‘taste test’ ballet, know what you love, or need to be flexible with what dates you attend? Our Choose
Your Own package offers you the opportunity to hand pick your highlights of the 2010 season — we’ll lovingly

wrap them in some of our favourite subscriber benefils.

YOUR PACKAGE,
YOUR CHOICE

* Choose any three or four of our ballets
from the 2010 season and the dates you
want to attend

« Enjoy savings of up to 10% on general public
ticket prices, with even greater savings for
concession packages

 Access seats in the theatre before the
general public

* Attend ‘Saturdays at Five’ talks free of
charge, and receive Spin, our e-newsletter
and our twice-yearly magazine, Ballet News,
to enhance your understanding of ballet and
learn more about the company

* Change of plans? We offer flexible
exchanges so you can change dates

« Pay in instalments: secure great seats
now and pay only 50% upfront

YOUR PACKAGE ALSO ENTITLES YOU TO:

A special rate on any additional tickets you
want to purchase before we go on sale to
the general public

« Special souvenir programmes at the
subscriber rate of $12.50 (save 16%)

« Discounts on our merchandise range. See
page 19 for some of our newest items or visit
australianballet.com.au/shop for the full range.

A subscriber card that allows you special
offers at a range of retailers and restaurants
listed at australianballet.com.au/save

Please note: Choose Your Own package seats
are not renewable each year and the seats are
allocated after our Take Four Packages — first
in, best seated.

Premium Reserve seats are not available
in Choose Your Own packages.

Please see ‘The Fine Print: Terms and
Conditions’ for important information
about your subscription. (refer page 35)

CHOOSE YOUR OWN BALLETS

CHOOSE YOUR OWN DATES

CREATE YOUR OWN PACKAGE
ENJOY YOUR OWN EXPERIENCE

HOW DO | BOOK A CHOOSE

YOUR OWN PACKAGE?

NEW SUBSCRIBERS

ONLINE

australianballet.com.au/subscribe

* Log in or create an account

* Select your ballets

» Choose your dates

* Select your own seats

* While you're there, add discounted
programmes and merchandise at
discounted rates in the shopping cart

Please note online bookings attract a $5 service fee

BY MAIL

If you did not subscribe in 2009 please fill out
the Choose Your Own booking form enclosed
in this booklet and send it to:

The Australian Ballet

Customer Services Team

Reply Paid 838

South Melbourne Delivery Centre
VIC 3205

Don’t forget to use the reply-paid envelope
that was sent with your brochure.
Please note mail bookings attract a $5 service fee

BY PHONE
Call 1300 369 741

Please note phone booking attract a $12 service fee

RENEWING SUBSCRIBERS

ONLINE

australianballet.com.au/renew

* Log-in with your username and password

« Select your ballets

» Choose your dates

* Select your own seats

* While you're there, add discounted
programmes and merchandise at
discounted rates in the shopping cart

Please note online bookings attract a $5 service fee
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BY MAIL

Please fill out the renewal advice form that
was mailed with this brochure and mail it
to us at the address shown below.

The Australian Ballet

Customer Services Team

Reply Paid 838

South Melbourne Delivery Centre
VIC 3205

Don’t forget to use the reply-paid envelope
that was sent with your brochure.
Please note mail bookings attract a $5 service fee

BY PHONE
Call 1300 369 741

Please note phone booking attract a $12 service fee
KEY DATES

As long as there are three ballets left in
2010 you can purchase a Choose Your Own
package.

But remember, you are seated in order of
receipt of your request so get in early to
ensure the best seats.

DELIVERY
Tickets will be posted from December.

EXCHANGES
We are able to exchange your tickets after
1 February 2010.

EXCLUSIVE PRESALE FOR CHOOSE YOUR
OWN SUBSCRIBERS

Additional discounted tickets to the other

2010 ballets go on sale on 1 February 2010

CORPORATE ENTERTAINMENT
PACKAGES —
BALLET MEANS BUSINESS

Corporate entertaining is a powerful tool.

In today’s competitive marketplace, corporate
entertaining can effectively assist with building
business-to-business relationships, reinforcing
brand values, and acknowledging both the
achievements and loyalty of clients and staff.

The Australian Ballet’s entertainment packages
provide a highly distinctive and imaginative
entertainment vehicle to engage your guests.

Presented in sought-after Australian venues,
each corporate evening guarantees a unique
and intimate entertaining environment
dedicated for your exclusive use. Bespoke
events can be tailored to suit your requirements
including family matinee performances,

light supper options, luncheon formats and
opportunities to meet the dancers.

Expert advice from your assigned account
manager will guide you through the event
planning process to ensure a superb experience
that meets your objectives and budget.

For more information, download our
corporate entertainment brochure at
australianballet.com.au/entertainme

or email entertainme@australianballet.com.au

2010 Sydney Subscription Season
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VENUE INFORMATION

To get the most out of your ballet experience
at the Sydney Opera House, please read the
following information. For more detailed
information please also visit the Sydney
Opera House website: sydneyoperahouse.com

GETTING THERE

The Sydney Opera House is located at
Bennelong Point. Information about transport
and parking to help you plan your visit is
available on the Sydney Opera House’s
website sydneyoperahouse.com

CLOAKING

To ensure a comfortable visit to the Opera
Theatre please place large bags, long
umbrellas and briefcases at the cloak room
located in the Opera Theatre foyer. This
service is free.

LATECOMERS

For the comfort and convenience of all patrons,
latecomers will only be admitted into the
theatre at a suitable break in the performance.

PHOTOGRAPHY AND AUDIO/
VIDEO RECORDING

It is strictly prohibited to take photos or
audio/video recordings at any performance
by The Australian Ballet.

MOBILE PHONES

Mobile phones must be turned off prior
to a performance.

ACCESS

The Australian Ballet and the Sydney Opera
House are committed to a positive customer
experience for all patrons. The best way to
check accessibility is via the Sydney Opera
House’s official website —
sydneyoperahouse.com.

Click on the “Visits and Tours’ heading.

VENUE
AND ACCESS

ACCESS FOR PATRONS USING
A WHEELCHAIR

There are a limited number of wheelchair
spaces in the Opera Theatre. Please inform
The Australian Ballet Customer Services Team
or the Sydney Opera House Box Office of your
requirements when booking tickets or visit
sydneyoperahouse.com/access. Limited on-
site parking is available for patrons with a valid
RTA Accessible Parking Permit if space is
available. Bookings essential on 02 9250 7185.

ASSISTED LISTENING DEVICES

FM radio hearing assistance is available in the
Opera Theatre. To take advantage of this service
please collect a headset and receiver from the
Opera Theatre Cloakroom. This service is free.
A hearing loop system also operates in selected
seats. Please advise The Australian Ballet
Customer Services Team or the Sydney Opera
House Box Office when booking tickets if you
require this service. Patrons need only to turn
their hearing aid to the ‘T’ switch position to
pick up the programme. The duty Theatre
Manager can assist with any queries at the venue.

GUIDE DOGS

Guide dogs are permitted in the theatre.

PRIORITY PASSENGER
SHUTTLE SERVICE

A free shuttle bus service linked to performance
times runs between Circular Quay near Stand E
(under the Cahill Expressway) and Sydney
Opera House to assist elderly and less-mobile
patrons. Call 02 9250 7343 for details.

M Premium
Bl A-Reserve
M B-Reserve
C-Reserve
D-Reserve

OPERA THEATRE
SYDNEY OPERA HOUSE
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PRICE RESERVES

The Australian Ballet is committed to making
the ballet accessible to all budgets, so the theatre
is divided into price reserves: Premium

(only available to Take Four subscribers),
A-Reserve, B-Reserve, C-Reserve and
D-Reserve. See the map to find out where

the different reserves are, and select the

reserve that matches your budget.

CONCESSIONS

The Australian Ballet offers a range of
concessions to make tickets to this magical
art form accessible to a wide range of people.
To be eligible for a concession you must
provide valid concession ID when booking
your subscription. You may also be asked to
present ID at the venue, so remember to carry
your proof of concession with you when you
come to the performance.

Post a copy of your concession document
with your customer number to:

The Australian Ballet

Customer Services Team

Reply Paid 838

South Melbourne Delivery Centre
VIC 3205

Or email to:
mail@australianballet.com.au

We will hold your tickets until your
concession documents are received.

PENSIONERS

Australian Pensioners can access discounts
for all performances. Please provide a copy of
your Pensioner Concession Card from Social
Security or the Department of Veterans’ Affairs
when booking, and remember to bring it with
you to all performances.

SENIORS

Special pricing for government-issued

Seniors Card holders is available for selected
performances in our 2010 subscription season.
The letter (s) is used in the performance
schedule to indicate the performances where
Seniors discount is available. The performances
where Seniors Card discounts are offered
have been arranged into a series for Take Four
subscribers, but each performance can also be
selected to form a discounted Choose Your
Own package. Please provide a copy of your
Seniors Card when booking, and remember
to bring it with you to all performances.

YOUTH

Special discounts are available for Youth aged
26 years and under for selected performances.
The letter (y) is used in the performance
schedule to indicate the performances where
a discount is available. The performances
where Youth discounts are offered have been
arranged into series for Take Four subscribers,
but each performance can also be selected to
form a discounted Choose Your Own package.
Please provide a copy of an official document
that clearly shows your birth date when
booking, and remember to bring it with you

to all performances.

CHILDREN

Discounts for children aged 17 years and
under are available for all performances
except opening nights. Please provide a copy
of an official document that clearly shows the
child’s birth date when booking a subscription.

PRICE RESERVES,
CONCESSIONS
AND FEES

INSTALMENT PAYMENTS

Subscribers to The Australian Ballet are
eligible to take an instalment payment option
when booking subscriptions online or by mail.
Instalment payments cannot be made for
telephone bookings.

Instalments are collected in two equal
payments, half with the initial subscription
booking and half in May of the subscription
year. Instalments can be paid by Mastercard
and Visa only — cheque, cash or money order
are not accepted. Instalments are restricted
to one credit card per subscription booking.
Customers using the credit card instalment
option are asked to inform The Australian
Ballet as soon as possible if their credit card
details change. Instalments which cannot be
collected on the due date will be charged an
administrative recovery fee in addition to the
second instalment amount.

FEES

Some service fees apply when booking
or exchanging your ballet tickets.

For Take Four and Choose Your Own
subscribers:

« $5 for online bookings

* $5 for mail bookings

* $12 for phone bookings

» $3.50 per ticket for exchanges

2010 Sydney Subscription Season
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2010 PERFORMANCE

SCHEDULE

THE SILVER ROSE

EDGE OF NIGHT

Friday 09 April 7.30pm Thursday 11 November 7.30pm

Saturday 10 April 1.30pm Friday 12 November 7.30pm

Saturday 10 April 7.30pm Sat at Five Saturday 13 November 1.30pm

Monday 12 April 7.30pm (s?y) Saturday 13 November 7.30pm Sat at Five

Tuesday 13 April 7.30pm Monday 15 November 7.30pm (s?y)

Wednesday 14 April 1.30pm (s/y) Tuesday 16 November 7.30pm

Wednesday 14 April 7.30pm Wednesday 17 November 7.30pm

Thursday 15 April 7.30pm Thursday 18 November 7.30pm

Friday 16 April 7.30pm Friday 19 November 7.30pm

Saturday 17 April 1.30pm Saturday 20 November 1.30pm

Saturday 17 April 7.30pm Saturday 20 November 7.30pm

Monday 19 April 6.30pm (s/y) Q&A Monday 22 November 6.30pm (s/y) Q&A

Tuesday 20 April 7.30pm Tuesday 23 November 7.30pm

Wednesday 21 April 7.30pm Wednesday 24 November 7.30pm

Thursday 22 April 7.30pm Thursday 25 November 7.30pm

Friday 23 April 7.30pm Friday 26 November 7.30pm

Saturday 24 April 1.30pm Saturday 27 November 1.30pm

Saturday 24 April 7.30pm Saturday 27 November 7.30pm

Monday 26 April 6.30pm (s?y) Monday 29 November 7.30pm

Tuesday 27 April 7.30pm

Wednesday 28 April 7.30pm

Thursday 29 April 7.30pm *

COPPELIA PETER WRIGHT’S THE NUTCRACKER

Tuesday 04 May 7.30pm Friday 03 December 7.30pm

Wednesday 05 May 7.30pm Saturday 04 December 1.30pm

Thursday 06 May 7.30pm Saturday 04 December 7.30pm Sat at Five

Friday 07 May 7.30pm Monday 06 December 7.30pm (s?y)

Saturday 08 May 1.30pm Tuesday 07 December 7.30pm

Saturday 08 May 7.30pm Sat at Five Wednesday 08 December 1.30pm (s?y)

Monday 10 May 7.30pm (s?y) Wednesday 08 December 7.30pm

Tuesday 11 May 7.30pm Thursday 09 December 7.30pm

Wednesday 12 May 1.30pm (s7y) Friday 10 December 7.30pm

Wednesday 12 May 7.30pm Saturday 11 December 1.30pm

Thursday 13 May 7.30pm Saturday 11 December 7.30pm

Friday 14 May 7.30pm Monday 13 December 6.30pm (s/y) Q&A

Saturday 15 May 1.30pm Tuesday 14 December 7.30pm

Saturday 15 May 7.30pm Wednesday 15 December 1.30pm (s?y)

Monday 17 May 6.30pm (s/y) Q&A Wednesday 15 December 7.30pm

Tuesday 18 May 7.30pm Thursday 16 December 7.30pm

Wednesday 19 May 7.30pm Friday 17 December 7.30pm

Thursday 20 May 7.30pm * Saturday 18 December 1.30pm

Friday 21 May 6.30pm (s?y) Saturday 18 December 7.30pm

Saturday 22 May 1.30pm Monday 20 December 6.30pm (s?y)

Saturday 22 May 7.30pm Tuesday 21 December 7.30pm
Wednesday 22 December 7.30pm

5 Seniors Card holders concession

y Youth concession

* Not included in Take Four series
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THE FINE PRINT:
TERMS AND CONDITIONS

Youth 26 years and under, Children 17 years
and under, Seniors and Pensioners must provide
appropriate proof of entitlement when booking
at a concession rate. Proof of entitlement should
also be carried when attending performances.
All patrons, irrespective of age, must hold a
valid ticket to gain admission to a performance.
For more information please read The
Australian Ballet’s concession policy at
australianballet.com.au/concessions

If a member of your subscription group holds
a concession ticket for a performance but is
unable to attend, we are happy for you to give
the ticket to a friend. Please note, however,
that an upgrade fee may apply if the ticket is
to be used by a patron not eligible for the
same concession. Upgrades can be made any
time up to performance date, including the
day of the performance, at the Sydney Opera
House Box Office only.

Attendees must also abide by the terms
and conditions of the venue in which the
performance is held.

The Australian Ballet adopts the Live
Performance Australia (LPA) Code of Practice
for the Ticketing of Live Entertainment in
Australia, available at liveperformance.com.au

TICKET REFUNDS

Tickets to The Australian Ballet’s events and
performances are non-refundable except in
the case of a cancelled performance. Tickets
that cannot be used may be donated back to
The Australian Ballet and a tax receipt will be
issued for the value of the ticket price. This
can be claimed as a charitable donation.
Tickets for donation must be returned to

The Australian Ballet a minimum of five (5)
working days prior to the ticketed performance.

TICKET EXCHANGES

Tickets purchased directly through The
Australian Ballet as part of a subscription
package may be exchanged to another
performance of the same ballet. Tickets
cannot be exchanged between different
productions or for the same production in
different cities. Tickets purchased through
third party ticketing agents cannot be
exchanged. Exchanges are subject to
availability and seats comparable to those
originally held cannot be guaranteed.

Tickets may be exchanged by mail with

The Australian Ballet Customer Services
Team. Original tickets must be received by
The Australian Ballet a minimum of five (5)
working days prior to the scheduled
performances. Newly issued tickets will then
be returned to the subscription holder via
post. Subscribers contacting The Australian
Ballet by telephone to arrange exchange may
have tickets held for a maximum of five (5)
working days, to allow for original tickets to
be returned. After this time held seats will be
released to sale. Mail exchanges incur a fee
of $3.50 per ticket exchanged. MasterCard or
Visa details or cheque payment for this fee
must be received with tickets.

Tickets may be exchanged in person via

the Sydney Opera House Box Office for
Sydney subscription tickets. Exchanges must
be carried out a minimum of 48 hours prior
to the ticketed performance. Tickets
exchanged through the Sydney Opera House
Box Office will incur a $5.00 per ticket
exchange fee.

Exchange fees are subject to change
without notice.

In all instances, original tickets must be
returned in order to facilitate an exchange.
Lost tickets cannot be exchanged. Exchanges
cannot be carried out once a performance
has occurred. Ticket downgrades do not
attract a refund.

TICKET UPGRADES
AND DOWNGRADES

If a ticket sold at a concession rate is to be used
by a patron not eligible for the same concession,
the difference between the concession and
full rate must be paid for by the ticketholder.
This upgrade may be carried out directly with
the venue box office.

If a full-priced ticket is to be used by a
concession holder, the difference in price
cannot be refunded.

TICKETING FEES
AND CHARGES

Ticketing fees and charges are subject to
change without notice.

PROGRAMME VOUCHERS

Souvenir programmes can be pre-ordered
with annual subscription tickets at a
discounted rate. Additional programme
vouchers cannot be purchased at a discounted
rate once the subscription has been processed
and lost programme vouchers cannot be
replaced.
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FREQUENTLY
ASKED QUESTIONS

SUBSCRIPTION
INFORMATION

Q. CAN | GET A REFUND ON TICKETS
PURCHASED?

A. Our tickets are non-refundable unless a
performance is cancelled. If you find that
you are unable to use your subscription
ticket, consider an exchange to another
performance of the same ballet, pass your
ticket on to a friend or donate the ticket
back to The Australian Ballet and a tax
receipt will be issued for the value of the
ticket price. This can be claimed as a
charitable donation.

Q. MY SUBSCRIPTION TICKETS HAVEN'T
ARRIVED IN THE POST YET — WHAT
SHOULD | DO?

A. Check the subscription information to
confirm estimated delivery times on your
selected subscription. If there is still no
sign of your tickets within this timeframe
then please contact us. Ifyou have ordered a
concession priced ticket in your package and
have not provided a copy of the valid 1D
with your booking in 2009 or 2010, your
tickets will be withheld from posting. Please
ensure you send your concession details to
us as soon as possible.

Q. IF 1 AM RENEWING MY SUBSCRIPTION,
HOW CAN | ACCESS A BETTER SEAT?

A.Take Four subscribers, when going through
the renewal process online or by mail, are
given the option to request a changeover.
Changeovers are subject to seating
availability, and won’t be confirmed until
the close of subscription renewals. You
could also consider subscribing early to one
of our new series in order to have access to
the best seats in the house. We will not
release your original seats for sale until we
confirm your chnageover option with you.

Q. I HAVE LOST MY TICKETS,
WHAT SHOULD | DO?

A. Don’t worry —we have a record of your
purchase. To arrange a lost ticket voucher
visit the Sydney Opera House an hour
before your performance.

Q. 1 AM NOT RENEWING THIS YEAR. IS
THERE ANYTHING | NEED TO DO?
A. Simply fill in the card included in this
pack and return it to us or email us at
mail@australianballet.com.au to let
us know.

0.
A.

Q. CAN | ORGANISE ADDITIONAL

A.

>0

. CAN | PURCHASE A GIFT CERTIFICATE?
. Yes. Gift certificates can be purchased

HOW DO | EXCHANGE MY TICKETS?
If you can’t make your scheduled
performance, simply call us to arrange an
exchange on 1300 369 741. Then post your
tickets to our Customer Services Team
who will facilitate your exchange from best
available seating, for a service fee of $3.50
per ticket. Exchanges are only available for
other performances of the same ballet and
are subject to availability.

Tickets may be exchanged from
1 February 2010.

POSTING TICKETS

Please post your tickets, including a cheque
or credit card details for the appropriate
service fee to:

The Australian Ballet Customer Services
PO Box 838

South Melbourne Delivery Centre VIC 3205

Tickets must be received a minimum of five
working days prior to the original
performance booked.

IN PERSON

Tickets may be exchanged in person
through the Sydney Opera House Box
Office, for a service fee of $5.00 per ticket
and must be carried out no later than 48
hours prior to the ticketed performance.
Fees are subject to change.

SUBSCRIBER CARDS FOR
CO-SUBSCRIBERS IN MY GROUP?
Yes you can. Please forward the name,
address and email of the members of your
group with your booking form or add these
details in to the comments field online.

online at
australianballet.com.au/giftcertificates

0.
A.

WHEN DO TICKETS GO ON SALE
TO THE GENERAL PUBLIC?

We go on sale to the general public
on 12 February 2010.

Q. ARE MY CREDIT CARD DETAILS

SECURE ONLINE?

. Yes, your credit card details are secure.

The Australian Ballet collects financial
information to execute purchase and
donation transactions. We share this
information with our credit card
processing organisation to complete the
transaction, but no credit card information
is ever shared with any third parties or
stored permanently on our web server.

. WHEN SUBSCRIBING | SELECTED THE

PAY IN TWO INSTALMENTS OPTION.
MY CREDIT DETAILS HAVE NOW
CHANGED. HOW DO | LET YOU KNOW?

. Please call our Customer Services Team on

1300 369 741 to update your details.

THE AUSTRALIAN BALLET’S SEASON
FOR THIS YEAR HAS ALREADY
STARTED. CAN | STILL SUBSCRIBE?

. As long as there are still three ballets

remaining you can still purchase a
Choose Your Own package.

I CAN NO LONGER ATTEND ALL
THE BALLETS REMAINING IN
MY SUBSCRIPTION PACKAGE.
WHAT CAN | DO?

. The Australian Ballet is unable to refund

tickets once they have been issued. You
may like to pass your subscription ticket on
to a friend or family member. Alternatively,
your ticket can be donated back to The
Australian Ballet and a tax receipt will be
issued for the value of the ticket price. This
can be claimed as a charitable donation.

Bear in mind, if you are a long term Take
Four subscriber, you may be eligible for a
Subscriber Holiday. More information
available on page 24.

PRODUCT ION

INFORMATION

Q. HOW DO | KNOW WHEN A BALLET IS
SUITABLE FOR MY CHILD?

A. We love it when children attend the ballet.
We would generally advise that children
be at least six years of age to attend most
of our productions. By that age children
better understand the concept of sitting
quietly for a long period of time. More
information is available on our website at
australianballet.com.au/policies or feel free
to call our Customer Services Team on
1300 369 741 when considering a particular
ballet’s suitability for young children.

Q. WHO WILL BE PERFORMING ON THE
NIGHT | GO TO THE BALLET?

A. Nightly casting for each performance is
published on our website approximately a
week before opening night — just visit our
‘What'’s on’ section. Cast sheets are also
handed out to patrons free of charge at the
beginning of each performance. Casting is
subject to change without notice, due to
injury or illness.

Q. HOW LONG IS THIS BALLET?
HOW MANY INTERVALS ARE
THERE?

A. Information on each ballet is available

through the “What’s On’ section on our
website. Details such as running times
and intervals are not always known when
tickets are first on sale, so check back at a
later date if the information you are
looking for is not available yet.

CREDITS
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JUSTIN EDWARD JOHN SMITH
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All information correct at time of printing.
The management reserves the right to alter
such details of this season as may become
necessary.
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THANKS TO OUR PARTNERS
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Australian Government

The Australian Ballet is
assisted by the Commonwealth
Government through the
Australia Council, its arts
funding and advisory body

The Australian Ballet is
assisted by the New South
Wales Government through
the New South Wales
Ministry for the Arts

“The Place To Be

The Australian Ballet
acknowledges the support
of the Victorian Government
through Arts Victoria —
Department of Premier

and Cabinet
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